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Isn’t He Special 
Comic Dana Carvey gives 'Saturday Night Live’ a 
lot of its liveliest lines—and so much more 

films. I In* car t hat BB net s as a loaner from 
the Cadillac dealership is a Corvair, a leg- 
endary lemon of the early ’60s and tin* 
product on which consumer advocate 
Ralph Nader built his reputation I^evin- 
son’s way of surest inn t hat t he start of the 
consumer culture also marked a dow nt urn 

in postwar American self-confidence. "You 
were start inn to hear about Nader in those 
days, Levinson says and paraphrases a 

typical American consumer: ’Wait a min- 
ute. You mean (leneral Motors /.svj 7 build- 
inn t he safest cars in t he world'* You mean 

t hese chemicals are toxic?’ All t hat st uff we 

never knew about. We’d always assumed 
that everything was the best for us.” Kven 
the year in which "Tin Men” is set. 106.'!, 
has a sad resonance, althounh .John F Ken- 
nedy is referred to only briefly Levinson 
likes to bury his messanes a bit. 

Real talk: That comes throunh. too, in the 
way the movie is written. Loopily baroque- 
sound inn at first. Levinson’sdialonue even- 

tually settles in the ear to reveal what he 
calls "the struggle to say thinns”—the sad, 
funny way real people circle helplessly 
around the point. When his wife. Nora 
i Barbara Uershey). proposes a picnic in a 

desperate attempt to put some /inn back 
into their marriane. all Tilley can do is 
nrumble: I don’t understand a picnic. We 
no someplace, we put a thing on the ground 
and eat. 1 don’t get it Why is that fun? You 
take the food you got in the icebox, you take 
it out in a field, and you eat it. 1 don’t get it 
I’m stymied." Actors don’t often talk this 
way, but people do. Says Levinson, who 
writes in a rush and doesn’t like to tinker 
withdialogueonce he’s set it down,"What 1 
like* is when dialogue sounds as if it's being 
madeupall thetime. Because in real life we 

don 7 know what we’re going to say next I 
love those heats, those pauses, when we’re 
fighting to say something or saying some- 

t hing and having to back off—we dot hat all 
the time. That makes for interesting con- 

versation, as opposed to conversation 
where you’re trying to find a joke.” 

Levinson remembers a friend of his 
mother’s kvetching about Marlon Brando, 
years ago: lie’s never sure what he’s say- 
ing. On tin* screen you want an actor who 
says something, who just says it lie 
laughs delightedly as he tells t lie story in a 

New York hotel room, 19S7. Baltimore is 
miles away down 1-95, and 1965 is gone 
forever. But people will see themselves in 

Tin Men,’ here and now, struggling 
against changing times and their own iso- 
lation to he understood—a struggle that’s 
both hilarious and heartbreaking I hope 
'Tin Men’ is funny even though it’s sad,” 
lx* vinson says. It’s dramatic, but it’s come- 

dic. Or it’s comedic but it’s dramatic Or I 
don’t know what the hell the mix of it all i> 
But I want people to say. Yeah. That’s kind 
of it That’s the way people are’.’’ 
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Luc front Xctc York, it's Church Chat, 
the high [sunt of this season s Saturdu\ 
Xight Lire (hi this ireeh s installment, an 

actress playing eelehrit\ ozonchcad Shirlc\ 
Mm Lame is explaining her theological he 
liefs to a street looking gray haired !ad\ 
Jesus, liuddha and Muhammad a cre all 

great spiritual leaders. the Mai Lame 
eharaetersays. The Church Ladypurses her 
tips and arches a single eyebrow m disdain 
ful disbelief So you gue liuddha and Mu 
ham mad equal hilling with Jcecesus'" she 
asks m her pinched soprano Well Who 
helped you ti lth vour little ideas. Shirley.' 
Who could it he' Oh / don t knou 
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Out Of drag: At a recent 'SNL'east party 

SATA A".'' Mae!Mine, jarred. leaps from 
her scat Hat the Church Cad\ is alread\ 
moving on ()K I think a c re all finished 
ti lth you live bye. Shirl lVeil. Tomorrow is 

the Su/tcr Hotel Harmless ret reational 
event or vicious Satanic death ritual!' You 
he the judge. 

Who is the Church Lady? 
Slit* lives alone,” says Dana ('arvev, the 

actor under the Church Lady’s support 
hose She’s never been married She’s in 
her late 10s, an avid churchgoer, she lives 
lor the church A hit ot a martyr She 
spends her holidays donating time to the 

Christian Youth League She 
has a cat. She lias litt lecurtains 
and she looks out at the activity 
on the street His voice sol- 
tens "She drinks alone a bit 
She’s kind of lonely 

Who is I)nnn Cnrvvy? 
Young, versatile, talented, 

charming, a marvelous new 

comer, a fresh-faced kid l nun. 

wait More hu// words A 
Saturday Night lave" asso- 

ciate producer 
No, wait, 1 have so much 

more to say about MKKKKK 
Dana I'arvey, overhearing 

Who is I)nnn ('urvey? 
Oh, all right Dana I'arvey 

is d 1 and comes from Mis 
soula, Mont by way of Cali- 
fornia, where lie won the 
San Francisco Standup Come 
dy Competition the year after 
Robin Williams placed second 
He is current l> a member oft he 
strongest cast on Saturday 
Night Five" m years As crea- 

tor of t he ( ’hurch Fady. it is his 
fault that millions of people all 
over America are looking at 
each other with pinched lips 
and one raised eyebrow apiece 
and muttering the Church Fa 
dy’s prissily dismissive tag line: 
"Isn’t that special.” 

Carvey isn't unaware of the 
risks that come with having 
tlu> year’s bust-out charac- 


