Joan Rivers is not
coming to town, but
we talked to her anyway.
See Page 4B
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omposed
planist
Michael
Harrison
knows
Musi

Svnthesiz-

ing the Eastern and Weslern
musical traditions, he in
timatelv understands the
physics of sound, the
mathematics of musical

systems and a variety of com-

positional styles in an array
of musical genres,

“In Flight,"" recorded tor
Windhain Hill Records last

week in San Francisco, is the

title of a six-minute piece

selected for production in the

company’s lirst Piano
Sampler. In relation to his
compositions of past. Hai
rison considers his latesl
work, including “'In Flight.™
a move loward simplitying
his musi

“As musicians we are
always tryving to plav faster

impress people more and
more because we feel we
have to substantiate
ourselves. We never feel we
are eood enough,”” he notes
“With the version that will

be on the sampler, | took out

@

all the extra notes

runs. the huge dyvnamic
and made it so that ever
note would really count. As
well, the piece is in the tradi
tional tuning

While anyv change in style
IS o lII'I'L'_'.-'--i\.l‘ move tor-
ward, Harrison thinks of his
most recent music as ““almost
a step back.’

I don't want to write
music just for other musi-
cians. the intellectuals. |

want 1o write music that will

“touch even vour grand

mother's heart!”" he savs
And until recently, much

of Harrison's lifetime interest

and passion for music has in

- gluded intellectual pursuit in-

to the tine intricacies ot tun
ings and sound theory. His
tather, a mathematics pro
fessor at the University, gave
him his first theory lesson at
age 12

It wasn't long bplore Har
rison’s ear detected a dispari

B
tv in the Western syvstem ot

music theory. He also becam

interested in the music of In

alist Pandit Pran

ead to his study
ern music theory and
tuning in just ntonation
‘Twentieth-
century musicians
are looking for
new ways of mak-
ing music. . .but
most of them are
stuck in the
12-note system,’
— Michael
Harrison

The main difference in the
Eastern structure ol the
musical intervals is that all
the notes in the ragas. the
equivalent to scales in the
Western system, are derived
from the overtones. Each of
these notes is a basic fun-
damental interval in nature
with a corresponding
mathematical ratio. A
musical tone has a certain
measurable vibration.

And with an interval, two
musicdl vibrations, there is a
relationship between their
frequencies. Intervals in In-
dian music form perfect in-
teger ratios based on simple
whole numbers; intervals in
the Western equal-tempered
svstem only approximate
these combinations of pertect-
Iy tuned frequencies as irra-
tional fractions

“When vou work with
these intervals, vou'll find

Continued on Page 8B




