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Ampersand

(Conttnued from page 7)
women set out 1o be world-beanng track perfor

mers in the hrst ;'Il.lt.t'

Its not hard 10 hgure out why Towne chose
e topic, though Besides the inherent drama in
explored, taboo territory, the filmmaker obwi

has an aesthetic/erotic attraction to these
paruicular women. Its betraved by his camera's
lavish anention 1o muscles, by one-too-many
nd by a commem that Moore's

wne s voice [X“ﬂ.‘.l[l\‘-- makes

vou think of that*” asks

Whar d«

rily, after learning Moore knows

N ke great i---'r\.-.":_;.! _;..:i.’|~ he

Michele Kort

Death Valley

tarringe Pawl le Mat, Catherine Hicks

McHarr 7 v Kichard Rothaein, directed

it15 K ess of 2 B mowvie
v - 1 -G f twins w
0, it mn 4 reasor nere 1s
dgue e th Ia
B Vg
! ne L
T yas
|~ ii)':r.‘ ), dn ai I('.I': coun
| Saanton (Edward Herrman ), a col

Billy
boy genius discussing ele

And their sor the pro

@apontst, turns rom

wrucs to little brat plaving cowbov; even thougt
friend (Paul Le Mat), he

. s t | Pricase Nnem
[eatl alle only susper elie n the
arders i ne mi ) aempt o caich ug
with Billv. but we dont care about the vicums
lobs and slobbettes ), and there 1s no rea
hase aher Billy since he had no personal
nterest in the murders He just wanted 1o get u
Grand Canvon (thevre on vacation, see?)
Neither fun, nor campy, nor scary, Death Valley is
fall down the Grand Canvon: it hits rock

Jody Eve Grant

ith 30 rock growps, produced by Mic bl White

directed by Direk Burbidpe

l Jreh! is to movies what sampler albums are to
music: a linle taste of many flavors with no

zarnish, no spicy interviews, no salty social com

2
menit | live music, neatly packaged, with
mirimal production Oosts

' ips, in order of appearance (with one
song each ) are Police, Wall of Voodoo, Tovah
Wilcox, Orchestral Manouevres in the Dark
Chelsea, Oingo Boingo, Echo and the Bunnymen
Jools Holland, XTC, Klaus Nomi, Go-Go's, Dead
Kennedys, Steel Pulse, Gary Numan, Joan Jeu
Magazine, Surf Punks, Au Pairs, Cramps, Invisible
Sex, Pere Ubu, Devo, Alley Cats, Gang of Four
999, Fleshtones, X, Skahsh, UB40, and Police
again. Much of the music is simple-minded, some
simply awful, with an occasionally fascinating

group that stavs in the mind long after the movie
ends Klaus Nomi is outrageous
black lipstick, patent leather tuxedo and bombas
My personal favorite. The Cramps,
alas, are just ludicrous, the most interesting thing
about their performance is wondering whether
singer Lux Interior will lose his pants or gag on
the mic rupht mne

Unlike most films, Urgh! has a practical func
tion: for those who have not yet embraced this

e falseto

in white face,

Stepben |

|

music, Urgh! lets them decide which artists they
never want to see again, and which ones they'll
pursue further .
And it's relatively painless fun; just
when | was ready to heave my seat (or my guts)

besides

at the screen, along came another group to dis
Iract, amuse, enrage or impress

Judith Sims

starring Robert Carradine and Linda Hamilton

and mitroducing Bruce Abbott Written and di-
rected by Nick Castle

A;.:ruu;- of UCLA students embark on another
round of extermination by rubber dart Pre
dictably, one student cracks under the pressure
1o win the popular campus assassination game

becomes a real m
1

and urderer — a music major
bodies in his dorm

TAG would be a I"-.g\\d.i'\lt_'

WIh a ¢ ICCAVINnE

writer-director Castle
ama against some very
v material Hamilton plays a jaded but not vet
cynical Beverly Hills cupcake who tries hard to
be torchy, practicing steamy
rcuitry. And

ller female

but

stares meant to fry
she succeeds! She is a Chan-
nfounding, pneumatic and vulner
appealingly awkward with an
occasionally stiff delivery

The that the characterizations aren't
taken oo seriously. From the game director, who

able Carradine is

un 1s

cies himself a G-man; to the campus news

T as Walter
Castle does miss
few minor points. There apparently is not a

a downy cherub as crusty

Marthau, the laughs are there

locked door on the whole of the UQLA campus, a
| gldring -ﬁ“-“']fl"-;"fi"fl in 7']1‘\ “l‘l'.l!.'”_\ CONSCIous
time. Also, the students have a curious penchant

for tossing textbooks into hedges when they are
finished with them. His major offense, however,

is the romantic clinch following the murderer's

They find Better they

Il @roisirnig”

g each other in relief. But despite occa

stional awkwardness, the film is entertaining, truly

ispenseful, genuinely funny

Darlene Guildner

Missing

starring Jack Lemmon and Sissy Spacek; written

| by Costa-Gavras and Donald Stewart, directed by

Coslad-{acivds

C osta-Gavras' previous political Ailms —Z, Spe
ctal Section and Stage of Siege — combine the
commitment of his political point of
view with the wham-bam technique of a cine

rage and

These three films almost created
based in fac but exe

matic thriller

a genre ol their own
cuted like hction
like these earlier hlms, is based on a

as a result of the US. CIA's involve

Missing
true
ment in the 1973 assassination of Chile's Marxist
president Allende and the subsequent military
coup, an American citizen was killed; his father
sued the US. government for complicity in his
son's death, but the suit was eventually thrown
out of Missing deals with the father's
search for his son, and his eventual realization of

SLOMY

court

the circumstances of his death

Lemmon plays the stalwart America-right-or
wrong businessman who travels o the uniden
tified Latin country to find his son. The son’s wife,
Sissy Spacek, is, like her husband, a hippie of
sors, estranged from Lemmon. Most of the film is
taken up with useless Lemmon-Spacek arguments
and their equally useless attempts to find the
son/husband who is, of course, dead, presum
ably murdered because he was privy to CIA se
crets babbled by an agent in a restaurant

While 1 readily concede that it's better 1o see
even this relatively timid (compared o Costa
Gavras previous credits) expose of our shameful
Chilean episode than to see nothing at all,
Missing is still disappointing. It should have been
tougher. It should have hit us with a slam, not a
dull thud

Judith Sims

Ask your friends who've travel-

ed in Europe: the odds are over-
whelming lhe%r used and trusted
the Let's Go Travel guide” Why?

Let's Go is written entirely by
students traveling on budgets as
limited as yours. No expense
accounts, no free hotel rooms.

Let’s Go guides are

the only ones revised
from top to bottom every
year, on the spot.

So prices are current and listings
up-to-date. No tourist traps, no
rip-offs, and lots of new discover-
ies every year. And no other
budget guide includes all this:

e where the cheap-but-safe
hotels are

¢ how to find inexpensive good
eating, even in out-of-the-way
places

e in-depth information on history,
culture, and the people

e getting off the beaten track, be it
by rail, bus or bike

e emergency addresses and
phone numbers, and more.

You'll feel like a traveler instead
of a tourist when you have a Let's
Go budget guide—the candid,
complete money-saver that The
New York Times calls “the
granddaddy of all student
guidebooks...by far the
best source of information
on the specific scene in
each country”

And if you're not bound for
Europe, don’t miss the new Let's
Go USA: your budget guide for
seeing America—"a guide to
absolutely rock-bottom prices
...a pied piper that will lead you
away from clutter and crowds'’
—Houston Post

BUDGET
TRAVEL
GUIDES

Let's Go E . 87.98
Let's Go Esa
Let's Go Britain and Ireland
Let's Go France
Let's Go Italy
Let's Go Greece, Israel &
86.95 each in paperbac

ST. MARTIN'S

175 Fifth Avenue, New York 10010

By students.

For students.
Don’t take
atrip without one!

*Surveys have shown that
nine out of ten students
who went abroad carried
a Let’s Go guide. They're
recommended by travel
agents and experts coast
to coast.

At bookstores now!
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