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We test our speakers to withstand conditions
worse than just about any found on this planet.
We freeze them to arctic temperatures of -22°F

We fry them to above-Death Valley temperatures of

212°F And when we claim our speakers can handle

60 watts, it's because we pumped 60
i tts through
them continuously for 4 sIc))lid gays. g
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One from the Heart

Starring: Frederic Forvest, Teri Garr,
Raul Julia, and Nastassia Kinski,
screenplay by Francis Coppola and
Armyan Bernstein, directed by Francis
Coppola

rancis Coppola has taken a simple

love story and produced one of the
most wonderful movies in years. Ore
from the Heart is about losers, living
out their second-rate lives in Las Vegas
a town that only cares about its big
winners, Frannie and Hank (Garr and
Forrest) are celebrating their fifth an
niversary of meeting and subsequently
living together, but on this July 4th
they argue and go out on the town
separately

When Coppola announced that he
was building a complete replica of the
Vegas strip on a Zoetrope Studio
soundstage, it seemed as if he was get
ting a bit carried away. Here he was
making a simple musical romance and
the budget was quickly approaching
the grandiose scale of Coppola's re
cent epic classic Apocahpse Now. Al
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ON SCREEN

Ome from the Heart's Final Preview
Showing at New York's Radio City
Music Hall it appeared as if every dol-
lar were well spent. No detail seems to
have been omitted: the colors are
gorgeous, including the only opening
credits that could ever be described as
breathtaking At times it appears as if
the characters are secondary to the
visual wonders. We are being shown a
story about marginally ordinary people
who aren’t half as interesting as the
town they live in (aithough, oddly, we
never see gambling, we just hear it)
One from the Heart works under the
premise that its insignificant characers

glossy, overbearing town that engulfs
individuals into a blurring swirl of
anonymity

Blues artist Tom Waits has provided
a superb soundtrack, with vocal ac
companiment from Crystal Gayle
Their music is the perfea backdrop to
Frannie and Hank's dreary lives, where
people change their hairstyles in the
hope of changing themselves. Raul
Julia as Ray, Frannie's singer/piano
player/waiter fling, turns in an out

standing performance. His Latin seduc-

Come hell or high water.
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tion scene, with its hysterically corny
mambo “mood music,” is one of the
film's highlights. Lainie Kazan and
Harry Dean Stanton are funny and
touching as Frannie and Hank's friends
who find one another through their
friends’ misfortune. Unfortunately,
though, Nastassia Kinski's role (no
fault of her own) is easily the shal-
lowest and least effective of all. Even
Kinski's greatest asset, her beauty, is
never fully exploited. Like Julia, Kins-
ki's Leila, a circus performer/striptease
artist, is merely an exotic oddity, both
interesting targets for our heroes’

straying. :
Photographer Vittorio Storaro (also
with Coppola for Apocalypse) has used
every trick to delight the eves with
gorgeous colors and dazzling cinema.
Every scene has a surrealistic touch to
it, from cartoon moon and stars 1o 2
Las Vegas strip that's just too bright
and too real. It's a story about real
people in a real town, yet somehow it
comes out feeling like a wonderful
fantasy, 2 romance that captures the
lives of eminently forgentable people
and makes us want to remember them.
Eric Flaum
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Personal Best

starring Mariel Hemingway, Pairice
Donnelly, Scott Glenn and Kenny
Moore; written, produced and directed
by Robert Towne.

wo track athletes meet at the 1976

Olympic trials and literally run off
together. Over the next four years they
are variously lovers and rivals, finally
reconciling as friends during the 71980
Olympic trials. Standard sports melo-
drama, except for a modern twist: the
athletes are women

For his directorial debut, Academy
Award-winning screenwriter Robert
Towne (Chinatoun, Shampoo, The Last
Detail) has coincidentally touched on
two themes-of-the-year: track (cf.
Chariots of Fire) and homosexuality
( Making Love and the upcoming
Partners). Nonetheless, the film breaks
new ground for American movies,
both in its celebration of strong, mus-
cular women athletes, and in its un-
flinching portrayal of a lesbian rela-
tionship.

Towne handles that relationship —
between pentathletes Chris Cahill
(Hemingway) and Tory Skinner (Don-
nelly) — with a sensitivity and psycho-
logical precision that avoid
stereotypes. He's also on target with
the athletes' complexly motivated and
motivating coach (Glenn, remem-
bered as the sexy and dangerous Wes
Hightower in Urban Cowboy), and
with Hemingway's heterosexual love
interest, played by Sports Hiustrated
writer Kenny Moore. Hemingway is
convincing and ingratiating, if a bit
whiny, but Donnelly (a former hurdler
who had never acted) and Glenn set
off the most sparks with their intense,
edgy performances.

But despite the stirring sports action
and Towne’s telling dialogue and
characterizations, something’s missing
in Personal Best. Most of the problems
probably involve first-outing jitters —
flatfooted cutting, lines topheavy with
Meaning, and especially a lack of
background on the main characters.
Unlike Chariots of Fire, which was
consumed with motivation, Personal
Best leaves us wondering why these
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