
Willie Nelson: 
I Don't Work 

Fora 
Living 

“Willie was like working with your 
favorite shoe. Redford says. 
“comfortable. durable and spe- 
cial. Any man who can ad lib a 

line on camera like 7 m gonna 
get me a bottle of tequila, one of 

them Keno girls who can suck 
the chrome off a trailer hitch, and 

kick back deserves to be m movies. 

writing songs or m jail. 

by Katherine Orloff 

The 
El I ma is a combination res- 

taurant. bar and casino about 
one mile in distant e ami sixteen 

light years in ambience from 
the 1 .as W-gas Strip I he house 

band, a semi-ragtag collection, tails them- 
selves the Salt lack Outlaws. With a solid 

rhythm section and the harmonized vocals 

of the leader, J.J., anti his blond wile, 
Darby, they're as fine a house band as an 

American bargocr could wish (or. 

Innight the El Inca is packed with Uni- 

versity of Nevada students, local towlxrys, 
and a large contingent ol movie people, 
including director Sydney Pollack, who 

leads a t heeling section ol ac tors, prociuc 
lion staffers and tec hnic ians. I he smoke is 

dense and there is an air ol expectation 
when J.) quiets the room at the end ol the 
first sc-t. “ladies and gentlemen," intones 
the bandleader, “the lies! there is in coun- 

try music, and our good friend — Willie 
Nelson" I he audience picks up the phrase 
and it lift omes almost a < hant, until Nelson 

gets on stage and down to business. 
Iwo long sets later, after the c rowd has 

had enough tequila and St. Pauli (nil lieei 
to float the- QE.2, Nelson, 46, is both tired 
and jubilant, his audience excited and 

drunk, and the- cool, rainy I ..is Vegas night 
suffuses the room with ficsb air. 

Nelson is in l as Vegas to make his lust 
motion pic ture, I'he Electiu Horseman. I he 

film, direr ted by I’ollac k, stars Nelson's pal 
Kobeit Red ford and recent Osc ar-winnet 


