New Barbarians.
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I'his band was to be a once-in-a-hfeume
collection of rock superstars. Formed around
a nucleus of Rolling Stones Ron Wood and
Keith Richards. the Barbarians had repor-
tedly asked the likes of Jimmy Page, |efl
Beck. Neil Young and Mick Jagger to per-
form with the group

It didn't really seem to matter when none
ol these big names showed up tor the concert

(ob ”r in ])r:lr.'.! |}|, \-".\ }'-,:.'}l.!.'-
1ans, a makeshift band thrown together to
promote Ron Wood's new sols

y album, Cermme

Some Neck didn’t need i.l';!r Irom anvone
Performances by Wood and Richards on

ourtar and Stanley Clarke on bass were out

g was the strong backing from
[-\,~_. s Ol SdaX I.‘.:. .\I-H [..l';_'-![u 1
and Joe Modeliste on drums

| he band's stage material is
sively Wood 's
thrown mn to pacily
\fter vears of performing in the
Rod Stewart NLOones
supposed to be Wood's show.
quently upstaged I

m Richards and Clarke

Richards. the all

Lncing 1S
Bobby
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Himaost exclu-
with just enough Stones cuts
demanding audiences
shadow ol
and the this 1s clearly
although fre
mning p rormanaces
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top form. trading licks with Waood 1n s1zzl-
itar duels and j1an ming fiercely 1o
(.lark: incredibly fast bass. Already one of
the world’s best bassists by any standards
' ke proves with the Barbarians that he
in rock & roll with anvbody. With Wood

| Richards doing most ol the singing, the

1l vocals were not [mfr[l ularly strong

v ood “Buried Alive” and “Seven Days”

“Jumpin
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the former containing
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outstanding 1s much
raw electricity and power as anything the
lately

With Wood handling most

the band satishe || Tilt' Stones *l']!.;! v crowd

Stones have done
ol the vocals
with Barbaric versions of four Rolling Stones
songs. including “Honky Tonk Women”™ and
Jack Flash,” with Richards, Wood
and Clarke exploding into an electronic fury
on “Jack Flash” equal to any recorded ver-
sion of that classic

|]'|f' \r\-. I‘.Il'hilhlll\
less a real band than 1t is a performing adver-

| his is I he

‘..:rlfi will [nlf.imhi\ nevers })HIHHI! LOg e ther as

it has been said, 18

usement for Wood's album true
4 Unit once is current tour 1~1n!||i:lrl'!'fi Hul
it's also irrelevant. The Barbarians play a
brand of all-out rock that puts most contem

porary rockers in the shade

Brad Flory

/i'z/{l ./’”'/- C.obo Hall.
Detroit, Michigan
Detroit is supposed to be a special place for

rock '

concert obviously agreed

roll, Someone associated with this
Detromnn was the
only city on Billy Joel's current tour that was
soaked 15 per i ket

cluded

obstrud THI view 1n-

L.ed by the powerful drumming of Liberty
l)f \.H‘-_ I':l'l :I!fi IH* fi‘.l'-}nr! [ iulruj F"]' .|«r||
the crowd with a greatest hits |.J-IfL.1L’f'
mostly the faves and raves ofl Joel's latest
album 52nd Street, including “Suletto” and
Z.anzibar,’

.\Iul il all sounded

according

just like the record.”

o one |'1H'.1'[|!|f"-,\ conceri-goen

HENRY DILTS

Indeed. the concert sound was one of the best
to ever grace the interior of Cobo Hall. Addi
tionally, the concert perlormance had the
rough edge—essential to rock & roll— that
is often missing in Joel's records.

Joel pretended to be Sy Ivester Stallone and
faked punches at the audience between
songs. He also alternated between shaking
and stomping on the out-stret hed hands of
the people in the first row

Joel sang his songs, drank his beer, and
smiled at the audience, delivering something
to enjoy and nothing to think about. The
emotions of “Piano Man" and “Angry Young
Man" are gone, supplanted by pop Hull. One
sensed that Joel's aim was an audience so
pleased they would again shell out 515 a te

ket in Detriot next year Walt Turowski

Leonard Nimoy in Vincent, Hartke
Theatre, Catholic University,
Washington, D.C.

At hirst blush. the story ol \Illl cnt van {J'IL"'I

must have been a very attractive dramati

COng l']H nnl-'rui T l.f"-ll.lzl! \Illi--z who not
“II!\ Ilnx\c'\ on dithcult roles as an actor but

also |mi;l|-.h.-~. his own poetry and photog

I.1p||\ from time 1o tme. But the hife ol the
great painter was hardly a great drama in
isell: 1t was more hke one long wave ol pain
without highlight or texture. Unul the last
few weeks of his hile not a single one ol his
works was sold nor did he hnd any
AlCe [J'.|H-f AINMUIMNE CNiues o™ l‘}:!'JII--r . \1,.1
his expressive talents as a painter were com
I‘-,!‘..’lr':’-i' all oo --»r.*_'i'.'- tely by his disma
fatlures as a lover, Inend, son and brother
Vincent's brother | heo plaved by Nimoy
in the ) h re mn his ¢ pericnoe i
the | hiel in r. defender and
financial backer. 1 heo was an art dealer, at
once fascinated by Vincent's art and appalled
by his erratuc behavior, constantly mediating

the running teud between Vincent and then

parents and always lrustrated by the pub
lic's refusal 1o buv, In fact, Theo grew so
obsessed with Vincent gtuation that he
himsell went msane and died only a |
months alter Vincent died 1in his arms
\||Il'l'\ 5 & rufl heo take Live lage Dy
storm. enraged by the latest crinical barb
| lilh‘l'il’l! [!I}”‘ ii.lllli venting !l.l'.!.i letrme ol

vicanous lrustraton i the broken [:hl ises ol

a quict man at war with has tmes Nimon
utterly convincing portrayal is made a bt les
impressive by his use of Vincent's works on

pair of large screens behind him, evoking the
overwhelmingly positive judgment of hastory
Like a stacked deck. 'Thi Fn-.fi ICLION wa

Nimoy alter

|u-n1;:I- months diversion Lo
he hmshed shootung the Star Irek thek. But i
he takes it on the road again. don’t miss it the

story of the two brothers 1s much more than

the sum of s part

John Kraut

The Tubes
The Palladium. NY(.

ll-[ml It as ~.Im[1|\ A8 IJU'WHIIF the Tubes are a
sensation with a show that, Appart nuy con
sistently, exceeds the wildest I'“i” s ol heart
lelt rock & rollers who dote on great plavers
and riveting visuals
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In 1975, when the

hirst “caught on

they with hilarious jokes
and an IIIl[:.tI‘.IHl']ifi Assortment ol outrags
Ous }rrlrin .|H 0ol '.'.|'1|- 'I I'-Julu ||'-1| !.|-.
people 1o use phrases like "X-rated theatre
rock!” As their Palladium show

alarming theatnes

[J[ur'.fli thi
served 1o unde rplay then

musical talents which, man for

ialn Al o
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wonderful

pretty amazing. Lead singer Feo

displays unrelenting energy, a

driving rhy

voice and spellbinding stage presence; syn
thesizer player Michael Cotton is an absolute
wizard; guitarists Roger Steen and Bill
Spooner lick like magicians and Vince Wel
nick plays screamingly tasteful keyboards
And this is to say nothing of the rhythm se
tion, bassist Rick Anderson and drummer
Prairie Prince. The one weak spot is, alas,
singer (and propgirl) Re Styles,

[his time around, the Tubes, inan attempt
to countermand their theatnies-before-music
reputation, have deleted props and honed in
on cult favorites, letting the music stand
almost alone. Let no Tubes fan panic
smoke mad lllllr'\, rampaging |\ SCUs; grant
cigarettes, hamburgers and cameras; girls
dressed as Marlboro boxes and large pills
costume changes and even a motorcycele

used in the incomparable “Don’t Touch Me
Lhere ) are intact

['he Tubes have triumphed in a potenually
Matenal from the latest

risky renovation

album, Remote Control, shdes easily into the
show; witness the Rundgrenesque ballad
Love's a Mystery,” performed with no theat
rics, and their recent 45 rpm release “Prime
Iime

Fhere were a few disgruntled fans, One ol
them, most certainly a White Punk on Daope
shouted “lTodd Rundgren sucks™

reference, one

over and
lill‘lli

late

over in Assumes, o
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other jusi and were

Alison Wickwire

The Doobie Hrm’hrh,
Allen Field House, Lawrence KS

When the Doobie Brothers kicked into then

sel-ending “Chinag Grove ‘W minutes alter

the hights went down inside Lawrence's Allen
'l-II11 }'I-.l:-: '.Ilf

audience was .I]I".Il!h (1]

werdrnive, But when hreworks and ||.|\|i|r--'\
began exploding 1in 4/4 time with the song
the crowd uncorked a 12.500-voice shriek
that mild have been heard m Kansas Cany

l.edd by guitarist Pawnick Stmmons and
keyboard player Michael McDonald, the

band opene d with a hve-song medley of early

hits, including a fuel-injected version ol
Long Iramn Runmn I he song featured
ane stinging lead guitar trade-offs betweer

Simmons and ne
haot the

miany tmu
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sudhience to 1its feet for the hirst ol

during the course ol the evening
I'he band proved early in the show that the
of Mcked
ummer Chet MoCracken more
than made up lor the
]< il SKunk
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addinon saxman Cornehius Bum
|,I'-i- 11:‘1 '|!
recent loss ol guitarst
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ol new Doobies added a

Baxter and drummern

I he tnio
sutted] 1o the -l\ll

versathny band's divers

ith Bumpus putting in some time on organ
ind Hute and Mok ee doing some lll\plivli
violin and pedal-steel work

Simmons, who has a big hand in most ol
the band shook thi

more than once with his power chording and

all-out rockers. rafters

thms. McDonald writes heavily
\[,tl.}:.lll:i chromatic tunes lh,:r-,:r'f] with

the same tensions that mark his vocals his
1azz and REB-inHuenced songs rounded out

the band's amazing diversity

I'he band's newer matenal drew avid re
sponse, On three songs from their new album
Viinute by Minute, the crowd broke into spon
tancous sing-alonegs not only the choruses

What a I-ntl “l‘llr\i 5

vas the most |,u.|.|il_:| ol the new songs with

but the entire songs

the album's utle cut a close second

When they
\Ili a1

hmished |-l.|\1rn' “Listen to the

8] iill ir second encore. H‘lt Hltl .'III‘I

new Doobie walked oll the stage amid a
Hurry of lying drumsticks and long-stemmed
INises

Jeff Kious & Rick Jones




