
The Curate Shakespeare 
v As i/ou Like It 

by Don Nigro 

November 3, 4, 9, 10, 

11, 16, 17. 18 

University Theatre 

Josh White Jr. 

folk artist 
Tue Nov 21 $1.00 r 

Dave Edmund’s Rockpile 
featuring Nick Lowe 

Wed Nov 29 $3.50 

Canned Heat 

Sunday Dec. 17 2 shows $4.00 

The Owl & the Psalm 

Fri & Sat Nov. 17 & 18 

Sapphire 
/• 1 

Ail women rock sensation 
Wed Sun Nov. 22-25 

Monday Night is 2 for 1! 

Two drinks for the price of one 9 30 to 11 pm 

, Tuesday Night is Tequila Night! 
Two tequila drinks for the price of one 9:30 to 11 pm, 

TICKETS AVAILABLE AT SUNSHOP wampus.. 
EVERYBODY'S. ODYSSEY RECORDS & THE PLACE 

Seating is limited 21 and over please 
106 South Park • TDA WORLD ASSEMBLY 343 1896 
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Time Passages 
By A1 Stewart 
© 1978 Artista Records 
AB 4190 

It seems logical to expect 
something special out of Al 
Stewart’s latest, Time Passages. 
After all, isn’t Al Stewart the 
musician who put out Year of the 
Cat — an album that has become 
a classic? 

And the producer, Alan Par- 
sons — isn’t he the guy who pro- 
duced Pink Floyd into being Pink 

Floyd? 
Correct on both counts. But 

neither Stewart nor Parsons have 
put anything dynamic out this 
time. Time Passages is solid, 
pleasant music with more or less 
solid, pleasant lyrics. It borders 
on begin easy listening, but 
Stewart’s talent as a writer and as 

a musician generally keeps it 
from going too far. 

Well, almost. Sometimes 
Stewart does tend to overdo Ns 
colorful, symbolic lyrics. A prime 
example would be the "Valentino 
Way,” wherein the writer goes so 

far as to describe a woman as 

having “devious lies and 
chameleon eyes.” Somehow this 
description just doesn’t fit in with 
the driving backbeat and seem- 

ingly happy melody of the song. 
Lyrics aside, it is a Nee tune. 

“Song On The Radio" is pleas- 
ant, too; the saxophone solo 
picks up here where it left off in 

“Year of the Cat.” The words are 

the most down-to-earth of any on 

the album — and after concen- 

trating hard on "Stewartese” for a 

side and a half, the simplicity of 
this song comes as a relief. 

Stewart's most interesting ef- 
fort on the album is a historical 
song, “The Palace of Versailles," 
which deals with France between 
the revolution and Napoleon. 
Here, Stewart attempts to catch 
the mood of the time, and his 
lyrics do it nicely. Unfortunately, 
there’s a polyphonic synthesizer 
working in the background, which 
takes away from the mood set by 
the words and the guitar strum- 
ming. 

It’s hard to say whether or not 
producer Parsons is responsible 
for the synthesizer in “Versail- 
les,” but on “Life in Dark Water," 
he leaves an unmistakable 
stamp. He takes Stewart’s an- 
swer to Ringo Starr’s “Octopus’s 
Garden" arid stirs the water up a 

bit with electronics, the result 
being a cloudy murk that just 
flows without going anywhere. 
The guitar solo sounds too sus- 

piciously like Floyd's David Gil- 
mour, and on an Al Stewart song, 
it’s out of place. In fact, Parsons 
seems to do best when he isn’t 
trying to repeat with Al Stewart 
what he did with Pink Floyd. 

The album's title cut is such 
pure Al Stewart that it gives the 
listener the impression he’s heard 
the song before. Again, the good 
sax solo is here, as is the light 
beat that Stewart uses so often. 
In spite of the deja vu, the song’s 
easy on the ears. 

“Almost Lucy” is Stewart’s por- 
trait of a show girl; its lyrical 
theme is put to a rapid, steady 
pace that gives the song a sense 

of urgency. “Timeless Skies” of- 
fers sparkling guitar riffs, a 

folksy-European accordion back- 
ground and lyrics that convey an 

appropriate sense of reminis- 
cence. 

SALE 
With this ad you can have 20% off on any regularly priced item in 
our store. Come in and have a look at our incredible selection of 
wicker baskets and tumiture. 

Expire Hot. 30 

J2S78 WUtamette 

II Food Service 

For heavy material, “A Man For 
All Seasons” seems just a bit too 
chock-ful of meaning, and there’s 
nothing grabbing about the music 
—all the heaviness just seems to 
burden the progress of the album. 

When the listener arrives at the 
last cut on the record, he's been 
through some ups and downs 
that, in general, come out on the 
positive side for Stewart. It is at 
this point that Stewart and Par- 
sons get genuinely insulting by 
putting “End of the Day” on at the 
finish. This is music everyone’s 
heard before — in a dentist’s of- 
fice or a supermarket. It seems 
unfair to end an overall enjoyable 
album like Time Passages with 
honeysweet pap — it deserves 
better. By Steve Rodgers 

A Single Man 
By Elton John 
© 1978 MCA Records 
MCA-3065 

It's been two years since Elton 
John released a major LP —Blue 
Moves in October 1976. Now we 

have a new Elton — contact 
lenses, a hair transplant, and A 
Single Man. Whether the fact that 
The Dynamic Duo of Elton and 
Bernie Taupin has dissolved 
prompted the title, A Single Man, 
has yet to be revealed. But don't 
hold your breath, the music mags 
will soon have the scoop. 

Another peculiarity of the titles 
is that out of the album's 11 cuts, 
Elton has singularly written only 
two. On the other nine we read 
"Words & Music by Elton John & 
Gary Osborne." I confess... I re- 

ally don't know who Gary Os- 
borne is, but he has collaborated 
(and does backup vocals) on 
some fine new music. 

Not only do we have new 

music, but new names also. Only 
Ray Cooper remains from Elton’s 
original band of musicians. 
Others have gone on to assist 
such folks as Kiki Dee and Daryl 
Hall and John Oates. But Paul 
Buckmaster remains as the or- 

chestral arranger producing more 

of the same as on Madman Ac- 
ross the Water and Blue Moves. 

Part of the success of Blue 
Moves included its list of famous 
names lending Elton a hand (or 
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WARM UP YOUR DAY 
lt*R IN THE EMU 

11:00 a.m.-l:30 p.m. Mon.-Fri. 
Assortment of complete meals 

Desserts 
Salads 
Juices 
Soft Drinks 
Meatless Dishes 

Luncheon Specials 
Sandwiches 
Soups 
Chili 

Thursday, November 16,1978 
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