
Omnivore 

Icicles like tyrannosaurus teeth, dripping 
from power lines — one two three many 
lengths, thick and crowded, sharkmouthed ... 

Iced rain spikes down on the grass, 
forcing each blade into white cocoon glass, 
pulping lawns to earth, to mud: a beast on its prey. 

I, the vagrant, eyeglasses beaded and smudged, 
sing what songs I know for warmth, hope some 

dry farmer, eventually, somewhere, will profit 

From this thundering needle chill, this storm 
of night crazed assault on green, warm 

flesh, file gored tenderiand now shocked and submitting : 

No ark this time, just something a bit more like hearthside 
Tended by an old god fallen far enough into love to be kind 

By Eric Wurzbacher 

Nothing ever priced over $15.00! 
Shang’s Specials: 

Men’s shirts Ladies’ tops 
Vests All sweaters 

$5.00 $14.50 NOW $3.00 OFF 
SHANG DRAPER'S 

DISCOUNT CLOTHING 

539 E. 13th 
open 11 am 5:30 pm —_f 

Jc 

CHINA BLUE RESTAURANT 
(next to U.O. Bookstore, upstairs) 

Featuring: 
Curried Shrimp 

Shrimp sauteed with authentic Indian Curry & onion, simmered in a 
rich gravy. 

$4.85 Hours 
Mon Thurs. 10 to 10 

Fri. 10 to 11 
Sat.. 5 to 11 
Sun .5 to 10 

China Blue 
879 E. 13th Ave. 

343*2832 

See BERG’S FOR 
^ 

COMPLETE SKI 
RENTAL SERVICE 

TWO LOCATIONS 
-CROSS COUNTRY 

SKJS- —DOWNHILL SKIS- 
Ren! Cross-Country Skis at our 11 th 
& Mitt Store We offer tfie finest in 

cross-country, no-wax ski equip- 
ment Complete sets for 

*7 day, $10 weekend 
We also rent day packs, frame 
packs, gaiters, snowshoes, hiking 
boots, sleeping bags, and other 
accessories 

Rent Downhill Skis at our 13th & 
Lawrence Store We offer top quali- 
ty rental skis, boots, and bindings 

Complete sets for 

*7.50 dayf 14.00 weekend 
We also rent "demonstrator" high perfor- 
mance models of Rossignol skis, The Ski, 
Dynastar and K-2, “GLM” ski rentals also 
available. 

SHOP EVEHIHGS — BOTH STORES OPBI FRIDAY AHO 
SATURDAY HURTS TH. *00 

BeroV fU /hop/ 
1M a Imtwm Two Locations IIS • M 
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The Top Ten 

Renoir, Chaplin cap year’s best 
1977 will almost certainly be 

remembered more for its deaths 
than for its films. Among the dead 
were a culture hero, Groucho 
Marx, and four great and influen- 
tial directors, Fritz Lang, Howard 
Hawks, Charles Chaplin, and 
Roberto Rossellini. The obituary 
pages didn’t report only losses, 
though; novelist’’-screenwriter 
James M. Cain, who created a 

forgettable assortment of tough 
guys, scuzzballs, and creeps, fi- 
nally joined the Great Double- 
crosser down below. 

The film year itself was pretty 
impressive, more for depth than 
for quality; it’s a rare year indeed 
when a minor but by no means 

negligible film by a genius of the 
magnitude of Orson Welles is not 
even a serious contender for Top 
10 honors. As to technical details: 
eligible films include any I saw dur- 
ing the year that premiered locally 
in 1977. Films I reviewed here are 

given an * and discussed only 
briefly. 

1. The River.* Jean Renoir’s 
1951 masterpiece, warm, lyrical, 
and absolutely brilliant. 

2. A Woman of Paris, (1923) di- 
rected by, but not starring, 
Charles Chaplin. Distinguished 
acting, precise direction, and an 

almost perfect structure make this 
much more than a Victorian 
melodrama. Perhaps the absence 
of star Chaplin to build the film 
around forced director Chaplin to 
extend himself creatively; Woman 
is one of his finest directing efforts. 

3. Twilights Last Gleaming — 

An indifferent cast, headed by the 
thinking man’s Charlton Heston, 
Burt Lancaster, and a muddled 
script that fails to deliver the pun- 
chline it promises still equal a 

great film under the incredibly 
forceful direction of Robert Al- 
drich. Twilight's flaws are simply 
overwhelmed by a pace so in- 
tense it transforms a device as 

hackneyed as the split screen into 
a frenzied explosion of action too 
frantic to unfold sequentially. Al- 
drich orchestrates the action so 

effectively that the ending is 

numbing and you leave the thea- 
ter drained. The director’s best 
film since his 50 s H-bomb, Kiss 
Me Deadly, and almost as 

apocalyptic. 

4. Annie Hall — Woody Allen 
on falling in love and separating. 

Allen is funnier than ever and far 
more controlled, possibly because 
the gags are tied together by a 

story that comes from Ns experi- 
ence, rather than his movie- 
memory. Diane Keaton gives an 

inspired performance in the title 
role. The Marshall McLuhan se- 

quence (done, with solid cinema- 
tic sense, in single-take), 
everyone’s dream of how to de- 
flate a pompous bore, is my favo- 
rite Allen gag. With the exception 
of George Cukor’s made-for-TV 
Love Among the Ruins, Annie Hall 
may be the best American com- 

edy since the mid-fifties. 

5. Alice in the Cities,* — the 
local debut of German Wim Wen- 
ders. Intelligently crafted, with a 
fine feel for character and setting 
and a sly sense of humor. 

6. Wemer Herzog, possibly the 
finest director making films today. 
Listed here for three fine shorts, 
The Great Ecstasy of the Sculptor 
Steiner; a lyrical hymn to the 
magic of ski flying, and Last 
Words and Precautions Against 
Fanatics, two wry celebrations of 
human folly and persistence. 

7. Rainer Fassbinder, director 
of Fox and His Friends, * a coldly 
dispassionate look at personal 
and social manipulation among 
West German gays. Fassbinder 
plays the title character with a 

perpetually and appropriately 
wrinkled brow, and directs with a 
fine eye for visual textures and 

expressive compositions. Fass- 
binder also directed Effi Priest, a 

fascinating, if not wholly satisfying 
look at nineteenth-century Ger- 
man social conventions. 

8 & 9 are vacant. 

10. Tie; after each title is the 

reason it didn’t place higher: 
Three Women,* Robert Altman’s 
dream film (too pretentious). 
Harlan County, USA, * a warm and 
perceptive look at a coal miner’s 
strike, directed by Barbara Koppte 
(too good-hearted). Le Plaisir, 
(1950), a minor film by great direc- 
tor Max Ophuls, that took only a 

quarter of a century to reach 
Eugene (too clever). Mahler, 
which nosed out Valentino* as 
Ken Russell’s best film; imagina- 
tive and uncompromisingly per- 
sonal (too Russell-esque). 

Honorable mention: Small 
Change, (Truffaut), F for Fake, 
(Welles), Bound for Glory, 
(Ashby), Le Chat, (Gran- 
ier-Deferre), Cria, (Saura), 
Providence, (Resnais). 

Best Revival: Mamie, 
(Hitchcock); runner-up, Gun 
Crazy, (Lewis). 

Best film visually (though one of 
the stupidest in most other re- 

spects): Exorcist Two: The Here- 
tic, (Boorman). 

The Worst: Busby Berkeley: a 
rotten crate of bananas for The 
Gang’s All Here and nothing 
whatsoever for Gold Diggers of 
1935, possibly the worst film in the 
history of the University’s Acme- 
Bijou series. 

A special award for worst line of 
dialogue goes to Telefon, a gener- 
ally commendable film,'well- 
directed by craftsman Don Siegel 
but abominably written by hack 
Sterling (The Towering Inferno) 
Silliphant. The line comes as two 
Russians discuss the consequ- 
ences of a prisoner’s escape: “If 
he’s escaped, God help us.” 
“God, comrade?” Subtlety, thy 

name is Silliphant. 
And a special The Majesty of 

the Law award to the person or 
persons responsible for the pro- 
secution of Bernardo Bertolucci 
for the heinous crime of "having 
made a film called 1900, during 
the production of which diverse 
live frogs were tortured.” 

HEART THROBS 

WILL BE HERE 

SOONER THAN 

YOU EXPECT 

(Tuesday. Feb. H) 


