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humorous painting, a daisy hangs over a
begun to wilt, but the horse’s turd is near to perfect. s

combination of magic realism and surrealism ™ Paulin con-
tinued. “The incongruity of his symbels may PI
doesn’t fight you. His paintings work, they are believable.

Haftmann spoke of this expanded vision. :
“From a dried-up mud puddle, from a clod of earth in our

path, the aged face of the earth peers out at us, and in a

fragment of stone we read the sorrowful tale of our cooling
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slapstick and abandon which sends the proper kind of audience
into semi-hysterical laughter. y

Five middle-class characters, perfectly played and perfectly
cast lead us through their suffocating daily rituals and a series
of awful nightmares, disturbingly familiar in form and
placed to completely confuse the careful detail of Bunuel's
middle-class realities and the surreal settings of dreams. In one
sequence our heroes are guests at a formal dinner. (They are
constantly preparing to dine.) The host fails to show, but no
matter, discretion and etiquette are the specialty here, and this
includes looking away as the prim but near-sighted butler slides
two plump, over-cooked chickens onto the rug, dusts them off,
and returns them to the table. The builds, things
appear more and more illogical and frightening, until the guests
aaddaﬂyndjcethttheymmmge,&nm&m
memmmmmmyw,
what am I doing here?” one of them pants, his eyes wide and his
forehead perspiring, “I don’t know my lines!”

The timelessness of dreams and the dreariness of bourgeois
life are effectively inter-laced. Useful too is Bunuei’s sickening,
darkly comic violence, which is almost too sinister to
appreciate during the first half of the movie. Once it has proved
to be a slapstick, a2 harmless kind of violence, like the weird self-
imnsdatknin“ﬂudduﬂlaﬁe,”itbmm‘nm
funny, and with some minor exceptions, a successful device.
:tl:exy_lo;tdnd,"nﬂidﬁrmhnly.“hln’umﬂkﬂm

is a dream.” a nightmare, depending on your
mmmwmmmr-wwum-
bﬂyhﬂhth&mﬁdmu,nﬁmﬂnn,ﬂnbuﬂh
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Perhaps credit goes directly to the actors. Or perhaps Bunuel
on society have moments of subtlety which previous movies had
neither sense nor self-mockery to expend. Either way, “The
mmamm"hammw
for the witty and well-educated—who will find it a bit easier to
gathemmgemmfamihnrameme,nmanyam.

~Debby Baldwiz
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