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“THE HULA"

3y |ohn Richard Finch

ROM the nusts of antiquity in the tall temples of Indo
Chim came the Hula, Before high priests of forgotten
cults, youthful maidens with golden skins, burnished by a
tropic sun, swayed before sacred fmages of strange Gods in
solemn ritual—the Hula
When the Mongel hordes from the North swept down
aver Malaya, starting the Era of Migration in the fifth cen
tury A, D., and great canoes set out for new worlds in the
South Pacific, the Hula was brought eastward to Hawiaki-
the land of spreading heavens,” From this atoll, now the
island ‘of Raiatea in the Society 1slands, the migration spread
fanshape over the turquaise South Seas, some of the great
canoes reaching Hawaii, With the peaple came theit religion
their culture, and their customs
From tite Temple ceremonial dance, in which the lives of
the Gods were interpreted, the Hula, with time, became a
ns and customs of the land found

dance in which trea
setuation. T told staries, not of Gods, but of God-like

i
'h'u"\!r
As all art g5 symbolic, so the Hula, i the thythmical,
praceful swaying of the bady, symbaolizes thi !:ppinp watet
and breezestirred palm. The attitude of the feet, legs and
hands, and expression of the eyes must be sympathetic with
the rest of the bady and with the music or chant Every
motion, and every gesture paints 4 picture
EN as well a5 women were very definitely included in
the Hulas. Tn' the days when Huls dancing was a
sacred tite, there were many interesting details of ritual
Flawers traditionally have been bound up with the dance,
and it was the custom to place leir or wreaths of flowers
on the altar before the God or Goddess. For men it was
e and for women

specified that the led must be of red leh
am The dance was done to a weird chant and the
dull, serious, sometimes menacing note of the calabash
When Christianity was brought by missionaries to 1 Tawaiy,
5 ! y changed to what might be
termed folk dances, and. with the march of time, took on a
gayness far removed feom the fanatical religious fervor of
the original Tcmpft dances
Time came when some of the newer Hilas were danced
to music, first songs or medes, and finally, with instruments
«—the ukelele and steel guitar. Its grace and beauty charmed
all who saw its rippling: thythmic symphony, and soon its
fame clecled the universe. Hawaii became known as the land
of Hula-Hula—immortalized in song and chyme
Ornginally, the huli costume wis a Lapa cloth skare. Lim

the rel

tation of movement and grace, resulted in the u leaf skint
made of the full leaves, and Finally the shredded f leaf
Howed full and free movement of the limbs. The

ol rape skirts, however, were kept for saceed wancng and
for occasinns of state. Today, in Hawaii, the # leaf, full and

green {5 worn although the raffia skirt s a u-pr:v'. univer

sally as the Hula costume
A flower fer about the nek, another crowning the head
and wristlets and anklets of # leaves or raffia are essentialls

a part of the costume

ﬂ MONG the many beautiful old interpretive Hulis which
have been faithfully preserved s the Hula Pele, or

fess of the Volcano. Revered by

the dante 1o Pele the Go
the ancient Mawanans, who rteserved it for occasions of

. spicts the strong dramva, rich in
f the love of the Goddess Pele
s how the Goddess Pele, expelled

human and deific
for Prnce Lohiau

from mysti disnbedience o

ki by hee brothers
( Farth) voyaged north to Hawai,
pit-of Halemaumau on Kilauea
ve with the Hawaiian prince to
aka; how the messenger-sister
ipon returning to Pele learned
¢ het absence: how Hiiaka
of the Hasanan prince
eld from. destruction by Pele's
wrath with the intervintion of the peace laving god, Kane
This s the story of the Huld! and today, Laka, Goddess
down on

their moth

whete she

Yolcano; |

wed

ple, whi

eir dances

i the Temples; but
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