
PAGE 4 T H E  CHEM AW A AMERICAN

THE POW ER OF CH EERFULN ESS
(C ontinued  from  page 1)

sunny and cheerful. A happy state of mind has a 
wonderful effect upon your physical make-up.

So, students and others—all readers—if you think 
the school, your classmates, the world, are not treat­
ing you kindly, don’t delay a day but declare to your­
selves that even though things do not come your way 
you will live for others and radiate sunshine across 
the pathway of all whom you meet. You will then 
find happiness springing up around you like flowers; 
you will never want for friends or companionship; 
you will see the best in everybody and will say 
pleasant and helpful things about them.

*1 here is no habit which will give you more satis­
faction, that will enrich you more, than that of doing 
a good turn to others at every opportunity. You can 
always help by a cheerful spirit, by cordial words, by 
kindness, and radiating a sunny disposition. Try it.

H IS M USICAL WORKS

The Oregon Statesman has the following to say with 
regard to our Mr. Ruthyn Turney, a most estimable 
and valuable employe at Chemawa, who is a composer 
and high-class musician. The management at Che­
mawa cannot speak too highly of Mr. Turney. He 
and his good wife are responsible for the high standard 
maintained by our orchestra and other musical organ­
izations:

A  COM POSER I N  O U R  M ID ST
T he F irs t In d ian  Suite by R uthyn T urney , as in te rp re ted  by 

th e  Salem  Sym phony O ichestra  at its  concert Tuesday evening , 
was both  a d e lig h t and  a revelation to Salem  folk p riv ileged  
to  be in  a ttendance. T h is is not, how ever, M r. T u rn ey ’s first 
w ork, but one of a la rge  and rep resen ta tive  num ber of orig inal 
com positions. H e has had m uch of his w ork published , the 
first and  second Ind ian  suites, perhaps being  th e  better 
know n. M usicians have com m ented on th e  o rig inality  and 
absence of th e  com m on-place in M r. T u rn ey ’s Ind ian  suite, 
a n d  found in it m uch to  excite th e ir adm iration . H e has m ade 
m any arran g em en ts  and adaptations in addition to the  follow ­
ing  orig inal works:
Op. 1— “ R everie”  for violin and piano.
Op. 2— “ T he B ag-P ipe ,”  in troducing  “ bag-p ipe”  effects. For 

violin and  piano and  used a g rea t deal by the  com poser 
in concert p laying.

Op. 3— O riginal vario on “ Hom e, Sw eet H o m e”  for violin and 
piano.

Op. 4— “ M azurka di C oncert”  for violin and p iano
Op. 5—Q uadrille , “ C onquest,”  for sm all o rchestra .
Op. 6— “ A rkansas T rav e le r,”  orig inal vario  for violin and 

piano, also  for s trin g  qu in te t.
Op. 7— “ G rand F a n ta s ie ”  for violin and  piano.
Op. 8— “ N o c tu rn e”  for violin and piano.
Op. 9— “ Z ig eunertanz”  (G ypsy D ance) for violin and piano.
Op. 10—A “ S o n a tin e”  in th ree  m ovem ents for double bass

an d  piano.
Op. 11— “ T rio”  No 1—violin , cello and  piano.
Op. 12— “ Second N o ctu rne”  for violin and piano.

Op. 13— “ Adagio et Polonaise B rillian te”  for violin and piano. 
Op. 14 — “ Violin C oncerto”  for violin and piano.
Op. 15— “ F id e lity ”  (a  rom ance) for violin and  piano, also viola

and piano.
Op. 16 A m orcillo” (F lir ta tio n -  a M excian D ance) for violin 

and  piano.
Op. 17— “ Violin T echn ique”  for violin—published  and edition 

about exhausted .
Op. 18— “ Joys and  S orrow s,”  an overtu re  in popular sty le  for 

sm all o rchestra .
Op. 19 W altz di C oncert”  for violin and  piano.
Op. 20— “ S erenade”  for s trin g  orchestra.
Op. 21— “ Air V arié”  for violin and piano.
Op. 22— “ M azurka R o m an tiq u e ,”  concert num ber for violin

and piano.
Op. 23 ‘L o n g in g ,”  a slow m ovem ent for violin and  piano. 
Op. 24— M azurka C haracteristic”  for violin and piano 
Op. 25—No. 1— “ G aie ty ”

No. 2— “ P lead in g ”
No. 3— “ C aprice”
for violin, ’cello and piano.

Op. 26— “ B agate llen”
No. 1— “ H ungarian  D ance”
No. 2— “ Spanish  D ance” 
for violin and piano.

Op. 27— “ T he M u tin eers ,”  an overtu re  in  popular sty le  for 
sm all o rchestra .

Op. 28—A M elodie Boquet:
No. 1— “ T he R ose”
No. 2— “ Jo h n n y  Ju m p -u p ”
No. 3— “ V io le t”
No. 4— “ F o rg e t-m e-n o t’ ' 
for violin and piano.

Op. 29— “ T rio ”  in four m ovem ents for violin, ’cello and piano. 
Op. 30— “ S trin g  Q u a rte t”  in D -m ajor—four m ovem ents.
Op. 31— “ C onscience”  for violin and piano.
Op. 32—“ F irs t Ind ian  S u ite ”  

a— “ D aw n” 
b— “ D ance”  
c— * ‘ L am entation  ’ ’ 
d— “ T he H u n t”  
lor s tr in g  orchestra .

Op. 33—No. 1 — “ R osebud”  (w altz)
No. 2— “ S eñ o rita”  (S pan ish  dance} 
for s trin g  q u in te t

Op. 34— “ G oddess of N ig h t”  waltzes for sm all o rchestra.
Op. 35— “ Tete e -te te”  waltzes for sm all o rchestra .
Op. 36— “ Sonata in  E -m in o r,”  in th ree  contrasted  m ovem ent»

for violin and  piano.
Op. 37— “ B ourree”  for violin and  piano.
Op. 38— “ Second Ind ian  S u ite ,” 

a—M orning Song 
b— B utterfly D ance 
c— P rayer to  th e  Rain God 
d—S pirit Dance 
for s trin g  quarte t.

Op. 39— “ C oncertino”  in th ree  m ovem ents for double bass and 
piano

Op. 40— “ W altz R on d o ”  for double bass and  piano.
Op. 41—No. 1 “ T he P ip e r”

No. 2 “ W altz M in ia tu re ,”  for violin and piano.
Op. 42—No. 1 “ P re lu d e ”  in D -m ajor 

No. 2 “ P re lu d e”  in B-m inor
No. 3 “ P re lu d e”  in A -m ajor, for violin and  piano.

Everybody is wishing the rain would stop so outside 
work can be done.


