
—Building a Bridge 
An Interview with Soviet Consul Vladimir Golubkov 

by Kate Rogers Gessert 

Vladimir Golubkov, the Soviet con- 
sul from San Francisco, visited 

Eugene last week to speak at a public 
meeting and at a University of Oregon 
class Joe Austin teaches, * ‘Wtr in the 
Nuclear Age. 

’ ’ 

Vladimir travelled to 
Eugene with his wife, Regina, and 
with the vice consul, Sergei Aivazian, 
his wife, Larisa, and their small son, 
Yuri. They drove up from San Fran- 
cisco, but since Soviets are not al- 
lowed to travel through some coun- 
ties in Oregon, they turned east in 
Klamath Hills, drove through eastern 
Oregon, and took two days for the 
trip. 
I had a chance to interview the con- 

sul while he was here. I invited all of 
the visiting Soviet people and Joe 
Austin to my house for tea. Vladimir 
and I worked on the interview out in 
the garden, while inside my kids 
played with Yuri, and my husband 
talked to Sergei and Larisa about 
nuclear arms control and (distract art. 

Vladimir Golubkov is an intelligent- 
looking man, with an alert glance, 
tinted glasses, wavy brown hair, and 
a medium-tall, slight build. If I saw 
him walking down the street, it 
wouldn ’t occur to me that he was from 
another country. 
I have kept this interview as much 

as I can in Vladimir’s own words, 
because they say most completely 
what he means, and because I like the 

way he speaks English. 

First I asked Vladimir about his job. 

Vladimir: I am involved in Asian 
studies. I am observing the policy of 
the United States toward the Pacific 

The head of the Soviet Union of Cinematographers talked with American 
filmmakers about how to overcome stereotypes in Soviet and American 
films. It’s not a secret that Soviets in American films look like animals or 
enemies. 

Rim countries, the political, trade, 
and cultural policy toward Japan, 
China, and other countries of the 
Pacific Rim. 

Kate: How about U.S. policy toward 
the Pacific Rim part of the Soviet 
Union? 

Vladimir: No, we have another divi- 
sion in charge of observing So- 
viet-American relations. Additional- 

ly, after we have lost 13 diplomats in 
November, as you know, we have a 
lot of additional work we have to 
do—for example, now I am working 
as cultural attache, too. [The U.S. 
ordered many Soviet diplomats to 

leave the country in November, chart- 
ing that they were spies; the Soviet 
consultate in San Francisco now has 
a staff of 6 consuls rather than 19. ] 
Kate: What do you do as cultural 
attache? 

Vladimir: For example, three months 
ago in San Francisco was Interna- 
tional Film Festival. The Soviet 
Union has been represented by seven 
films at the festival. It was a big 
preparation of work to help American 
organizers of festival to get in touch 
with Soviet filmmakers, to bring these 
films here, to organize press confer- 
ence, to help make a program for 

filmmakers. . . . 

Just a month ago, it was a So- 
viet-American meeting in Los 

Angeles and they called it “Summit 

Entertainment,” and the Soviet 

delegation, headed by Mr. Klimov 
—he’s the head of the Soviet Union 
of Cinematographers—talked with 
American filmmakers about how to 
overcome stereotypes in Soviet and 
American films. It’s not a secret, it’s 
an open secret, that Soviets in 
American films look like animals or 
enemies, what is better? They talked, 
and I think very successfully, about 
how to overcome stereotypes. Some 

people from the audience proposed to 
send some American actors to the 
Soviet Union when some Soviet film- 
makers will decide to do a film about 
the U.S., and vice versa, to send some 
Soviet actors to Hollywood to be in 
some American films about the Soviet 
Union. It’s very helpful. That’s just 
one idea. 

They decided to create a Soviet- 

American board of filmmakers to take 
care of joint productions of films and 
things like that. I was involved in this 
business too, I was in Los Angeles 
and I participated in all events and all 
press conferences. That’s what we call 
cultural attache. Not only films but 
some exchanges of journalists, actors. 
. . . But my main job is Asian studies. 

Kate: So how do you do that? Do you 
read papers and . . .” 

Vladimir: Not only that. It's a good 
opportunity to be in California, in San 
Francisco in particular, because there 
are a lot of scientists, universities, 
institutions involved in Asian studies, 
American trade organizations in 

charge of trade with the Pacific. I 
meet with people, I read newspapers 
and books and other publications, I 
make some observations of literature, 
of reports, of scientific studies, I make 
some assessments. 

Kate: What do you do with this 
information? 

Vladimir: I send it to our Foreign 
Ministry, the U.S. desk. I used to 
work at this desk before I have been 

appointed to San Francisco. We send 
our papers, reports, observations 

directly to the Foreign Ministry. 
Kate: What do they use it for? Do 

they base various kinds of trade deci- 
sions on that information? 

Vladimir: Not only trade. You know, 
to make some political decisions, you 
have to know what is going on in a 
lot of spheres. For example, trade and 
cultural relations say sometimes more 
than a declaration of political inten- 
tion, because you could say one thing, 
but it’s more helpful to see what is go- 
ing on. If real relations are deterior- 
ating, in parallel, it will mean that 

your trade relations and exchanges are 
going down, and vice versa, if your 
trade relations are going up. there 
should be some basis for it. The same 
in cultural relations, the same in stu- 
dent exchanges. . . . For example, the 
relations between the U.S. and the 

People’s Republic of China became 
better after more and more Chinese 
students came to the U.S. to study at 
universities. It’s only one factor, but 
when you have a lot of factors in a lot 
of spheres, you can judge more cor- 
rectly about what is going on. 

Continued on page 6 
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wnex 
69 5th St. Public Market 

Balcony Level 843-3622 

We are moving to larger 
premises, and are having our 
biggest ever, Wall to Wall 
SALE OF SALES, 
of regular merchandise. 

We also have a contest with 

prizes at $1500 (RETAIL) VALUE. 

Come and Enter (No purchase 
necessary) 
Return this ad for 20,000 bonus 
votes in the contest. 

Welcome, Shop Around 

Sincerely Yours, 

Dralyn Van Ness Joseph Casey 
(P. Brooker Sales) 

“eas$242 
classes • 

8 weeks, Wed. eves, 7-9 
Starts May 20 
$65 singles 
$115 couples 

485-8090. 

Call instructor 

NINA CHERRY, L.M.T. 

HAKOMI 
Introductory Evening 
with RON KURTZ 
May 14, Thurs. 

7:30-9:30 pm. Free. 
Call to reserve space. 

Hakomi Process Group 
w/Richard A. Heckler 
June 5. 6, 7. $225. 

Call Nina Cherry 
485-8090 

Fashion 
with an 
Ethnic 
Flair! 

New natural fibre clothing 
I in rich colors, fabrics and 

styles. to coordinate 

with Folkways exclusive 

collection of scarves, 
belts and ewelry 

762 E. 13 th Ave 
next to the Excelsior 

343-8667 

Fifth St. Public Market 
downstairs 
683-2204 
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FOLKWAYS IMPORTS 
CLOTHING JEWELRY & FOLK ART FROM AROUND THE WORLD 
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ROLFING 
Rolfing is an advanced form of bodywork in which the major segments of the 

body are freed and rearranged so that they line up and stack up in proper relation 
to one another. The physical manipulation is combined with reeducation in move- 
ment patterns, over the course of ten sessions. 

People get Rolfed to improve posture, to facilitate in the elimination of chronic 
and acute pain and tension, to improve performance in sports, dance or everyday 
activity, and to assist in emotional growth processes. 

Talk and Demonstration at the Eugene Public Library, 100 W. 13 th St., Monday, 
May 4, 7 pm-8:45 pm. 

Call Karen Lackritz 343-4157 


