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Regional Theatre Revival Includes Eugene 
Reviews by Deborah McGee 

Last weekend saw the passing of 
a milestone in Eugene theatre: 
three different independent pro- 
ductions staged simultaneous 
opening performances. 

In December The Village Voice 
made waves by implying that the 
Broadway/Off Broadway/Off 
Off, etc. circuit was suffocating. 
"Now, just when Broadway is 

wilting, the rest of the garden is 

beginning to bloom," Don Shewey 
added, as he described how Amer- 
ican theatre arts are flourishing in 
a regional theatre movement. 
Drama does seem to be thriving 

in our Emerald City. The local 
ground proves fertile for the gen- 
eration necessary to fine drama; 
the sheer number of dramatic of- 
ferings is astounding. 
Two established repertory com- 

panies already exist. Oregon Re- 
pertory Theatre, connected to 

Hult Center operations, persists 
despite financial troubles. The 
Very Little Theatre shows mainly 
musicals and light comedies, and 
has operated out of its building in 
South Eugene for many years. 

Local higher education drama 
departments add to the com- 

munity's agenda of production. 
Lane Community College still 
blushes from the successful birth- 
ing of its recent Baby; University 
of Oregon theatre calls the ornate- 
ly centenarian Villard Hall its 

home, and keeps two stages well- 
dusted through polished perform- 
ances hailing from either side of 
theatre's symbolic mask. 

Local high schools have fre- 
quent and full production sched- 
ules. And Magnet Arts (K-8) al- 
ternative public school recently 
tackled no less than the staging of 
Shakespeare's A Midsummer 
Night's Dream. 

Eugene's colorful milieu en- 

courages the art of theatre. Young 
people in bizarre punkish cos- 

tumes, the living remnants of the 
gypsy-look counterculture and 

those decked out in elegant attire 
appear so often before our eyes, 
we tend to forget that people in 
other cities dress more conserva- 
tively. Costume and daily thea- 
tries are part of the air we breathe. 
Highly sophisticated per- 

formance artists take up residence 
in our city: Witness new arrival 
Andre Carpenter, himself a one- 
man show, who recently moved 
the Hu-Men Dance Ensemble here 
from the Bay Area. The country's 
clowns, vaudeville artists, vaga- 
bonds and troubadours pass 
through Eugene like butterflies 
every summer and sometimes set- 
tle here ... at least for a while. 
Live comedy goes on regularly 
and drama's sister arts of music 
and dance abound in varied from 
here in the Willamette Valley. 

Last weekend's opening marked 
the beginning of several weekends' 
performances. Terra Nova Thea- 
tre (TNT) has dug up some fresh 
theatrical earth in a production 
staged with style in an art gallery, 
that of three one-act plays by one 
of Eugene's many playwrights-in- 
residence: Dorothy Velasco. 
Mainstage Theatre and Jim 
Roberts are reviving the recent 

Broadway success Pump Boys and 
Dinettes, a loving review of the 
best of country-flavored music, 
appearing at one of the city's res- 
taurants. Local music group San- 
dunga and comedy troupe On The 
Edge are offering (in a community 
cultural center) a play whose set- 
ting is that great summertime 

melding of rainbow gatherers and 
free enterprisers: the Oregon 
Country Fair. There's so much 
theatre going on, it's spilling over 
everywhere. 

All weekend What's Happening 
staffers sweated and groaned over 
their typewriters (while thorough- 
ly enjoying themselves in-audi- 
ence) to cover for our readers the 
latest in the local theatre scene. 

Three by Velasco 

Dorothy Velasco has crafted 
three quirky, delightful one-act 

plays, gems of the genre. 
Her dialogue rings true. Her 

characters mesmerize and never 
lose sight of their sense of humor, 
while touching upon a certain acu- 
pressure point in our human sensi- 
tivity: the desire to be somebody 
special. 

Velasco's characters all seek to 
distinguish themselves from the 
other barnacles clinging to earth. 
Jolene (Linda Curry) in Miracle at 
Graceland stands out in her red 
dress. "If there ain't gonna be 
kids," she frets to her easygoing 
husband and charmingly zany 
mother, "there's got to be some- 
thing else." In the garden of Grace- 
land, Elvis Presley's memorial es- 
tate, Jolene dreams that 'The 
King" visits her for the very crazi- 
est of immaculate conceptions. 

The Radio Ray Fan Club peers 
into the relationship between two 
sisters: Eleanor (Barbara Morseth) 
has chosen the life of suburban 
housewife; Flora (Jacquie Mc- 
Clure) "disgraces" the family with 
such acts as spearheading a cam- 
paign to erect a monument to her 
personal idol, who died under 

questionable circumstances. As 
the women compare lives and dis- 
cuss values, the one-liners never 
quit rolling, and we connect with 
Flora, who idolized Radio Ray be- 
cause he looked "into people's eyes 
like they were softiething special." 

In The Metamorphosis of 
Woody Allen, the famed comic 
awakens one morning to find he 
now inhabits the body of mousy 
working mother Winnie Konigs- 
berg (Becky Croson-LaChapelle). 
Such is his shock at this "reduction 
to absurdity," she/he bargains 
fiercely and humorously with God 
to regain his manhood. 

These plays demand consider- 
able acting skills to pull them off, 
since the audience is so close-at- 
hand in the art gallery. Terra 
Nova Theatre hired some fine 
local talent to help christen their 
newly forged theatre company. 
"Actors will be paid," they insist. 
Seeing Jacquie McClure in action 
(the mother in the first play. Flora 
in the second) is an awesome ex- 
perience. 
Others in the cast have much- 

deserved limelight. Chris Pinto is 
especially good as loveable, grit- 
less Earl Jenkins. Linda Curry 
steals scenes in her understated 
role as Tina Plower, Woody 
Allen's movie star girlfriend. She's 
all dolled up and goin' some- 
where, reading The National En- 
quirer from the inside of a claw- 
foot bathtub, fully clothed and 
perching her stylish red pumps 
just so on the tub's edge. 

Velasco's insightful and enter- 
taining vignettes continue at 8 pm 
March 14, 15, 21 and 22, with a 2 
pm matinee on March 16. Staging 
is ingeniously nestled into a trans- 
formed New Zone Gallery. 

Pump Boys & 
Dinettes 
Audience participation seems a 

common feature of the contem- 
porary theatre revival. During the 
intermission of Pump Boys and 
Dinettes, one lucky ticket holder 
wins a pop art air freshener. I was 
depressed for three days because I 
didn't win. 

Despite this setback, the show 
at Seymour's "The Greenery* Res- 
taurant was a great way to spend 
an evening—downtown Eugene 
feeling a little like The Big Apple, 
with brightly lit buses whooshing 
by at times outside, store win- 
dows lit enticingly, many passers- 
by peering in upon the stage. The 
choice of play is perfect for the 

setting — indeed, the two women 
and four men characters seem like 
ordinary waitresses and busboys 
as one first sits down. But they are 
far from ordinary. 
The Cupp sisters, owners of a 

1950s-style diner, find their best 
customers a foursome of auto me- 
chanics from a nearby shop, 
whose philosophy is, "Work won't 
kill you, worry will," and who 
spend most of their "working" 
hours hanging around the cafe. In 
the second act, they all six skip 
work and take a Florida vacation, 
believably transforming the stage 
into a car with just some minor 
costume changes and their consi- 
derable dramatic skills. Their tight 
harmonies always compel, and 
they pull many a gesture from 
their seemingly bottomless grab- 
bag of mime and improvisation. 
BEST OF SHOW'S: Priscilla 

Beth Walker's (Prudie Cupp) great 
depth of voice, a softened Patsy 
Cline, blends on several numbers 
into a pure sweetness with the 
clear soprano tones of Connie 
Doolan (Rhetti Cupp), especially 
during the duo's "Sister." Rich 
Clark's piano work is superb: His. 
fingers slip easily from one 50s 
mode to another, whether Floyd 
Krameresque, rollicking piano roll 
blues, or hot Fats Domino rhy- 
thms most evident in the show's ti- 
tle song, which opens the second 
act. 

Music theatre it is, and a fine 
example of the hybridization. It’s 
live cabaret, not in the 50s in 

Chicago, nor the Berlin 20s, but 
right here, right now, in good ole 
downtown Eugene. 
Pump Boys and Dinettes con- 

tinues at 9 pm, March 14, 15, 21, 
22, 28 and 29; also at 7 pm on 
Sundays, March 16, 23 and 30. 
Seating at Seymour's is arranged 
so that all have a good view of the 
stage. Full beverage service is 
available. Go early if you plan on 
eating, too. 

ELAXATION . PERSONAL GROWTH • HEALING • CARE 
\STROLOGY . LOVING • SPIRITUALITY . PROSPERITY - L 
RYSTAL • DREAMS • TAROT . PHILOSOPHY. SEXUALIT 
EMINISM . MEDITATION - SCIENCE - NLP. MYTHOLOC 

/ISUALIZATION . PSYCHOLOGY . INSPIRATION. TADES 

BOOKS AND RECORDS 

Monday-Saturday 10-6 
790 E 11th (at Alder) 485-4848 

A touch of 

elegance in 
Chinese dining" 

Mongolian Barbeque Wok cooking • introducing: 
Mongolian Fire Pot • Vegetarian Meals Available 
No MSG • Wines, Cocktails & Candlelight Dining 

-HOURS- 
Lunch: Mon-Fri 11:30-2:30 7th & Blair * 

) Dinner: Sun-Thur 5:30-9:30 687-2130 
Fri & Sat 5:30-10:30 

Reservations Recommended on the Weekend. 

‘Jtoney Ofcaven 
• Honey—35 varieties 
• Large selection of 
quality dried fruit 
and nuts 

949Pearl St. 344-5959^ 

Join Sir Lusclus O’Trigger, Lydis Languish, the— 
famous Mrs. Maleprop and their friends as they 
fumble their way through love in 

Richard Brinakey Sheridan’s hilarious comedy 

FEBRUARY 28 ( 
MARCH 1,6-8,14,1 

ROBINSON THEATRE 8 p.m. 

CALL 686-4191 for tickets 
PRESENTED BY UNIVERSITY THEATRE 

THE ART AND SKILL OF MEDIATION: 

RESOLVING LEGAL AND 
INTERPERSONAL CONFLICT. 

A TWO DAY, 16 HOUR WORKSHOP FOR BUSINESS, 
LEGAL AND HUMAN SERVICES PROFESSIONALS. 

Friday and Saturday, March 28 & 29; 9am to 5pm. 

Mediation attorney Jim Melamed and counselor/ educator Thomas Fisher, 
M.S. have created an intensive training for concerned professionals in law, 
counseling, business or the helping professions who wish to integrate 
state-of-the-art mediation and related counseling skills into their work. 
Mediation combines reaching" win/win" agreements with assisting people to 
maximize the meaning and value of their experience in dealing with difficult 
negotiations such as divorce and other conflicts in family or business. 

For more information call Thomas at 344-3764 or Jim at 345-1456. 
Fee: $56 per person. 

Pre-registration required through LCC Downtown Center Adult Education, 
1059 Willamette, Eugene. 

The workshop will be held at the Koinonia Center, 1414 

Kincaid, Eugene. Parking is available. 

Co-sponsored by: CHOICES Consulting A Counseling 
and 

THE MEDIATION CENTER 


