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The Gordimer
Stories

Directed by Manie van Rensburg, Bar-
ney Simon, Lynton Stephenson, Rich-

Green, peter Chappell, Ross
Devenish; screenplays by Nadine Gor-
dimer and Bamey Simon, based on the
stories of Nadine Gordimer.

Supermarkets, Mobil stations,
and Kentucky Fried Chicken fran-
chises dot the landscape; the peo-
ple- dress in western influenced
clothes; their language is (by and
large) English, spoken with British
and Dutch intonations. So why
does this culturally recognizable
place exhibit a social reality that,
in America, died after the Civil
War?

These are The Gordimer Stor-
ies, a collection of seven short
films (and an interview which was
not previewed) based on the short
stories of South African progres-
sive author Nadine Gordimer, in-
ternationally known for her
strongly anti-apartheid writings
written within her native country.
These are amazing films—polit-
ically scathing without being di-
dactic, powerfully and subtly act-
ed, aesthetically rewarding despite
their minute budgets—but even
more fascinating is the fact that six
of the seven features were shot,
discreetly to be sure, in South
Africa by South Africans, black,
white and Indian. Of course, they
have been banned in their home
country (a few were screened
before being yanked), but they are
making a sensation internation-

ly.

The topics of the films cover the
gamut of South African life.
Country Lovers is about the inno-
cent sexual relationship between a
young white landlord’s boy and a
black maiden who serves on the
ranch, City Lovers about the love
between a visiting foreigner and a

colored woman (the distinctions,
we discover, are important—col-
ored are half black and they have
a racially segregated district where
they must live apart from both the
blacks and the white, not to men-
tion the Indians). Oral History ad-
dresses the relationship between
the military and the tribally living
blacks; A Chip of Rubv Glasscon-
cerns the Muslim Indians and their
relationship to the blacks’ fight;
and Praise chronicles the fas-
cinating journey of a young black
boy born in a tribe, grown up in
the streets of Johannesburg,
adopted by a rather overbearing
but well meaning Brit woman who
sends him to school and ulti-
mately faces a personal identity
crisis.

Yet with such sensationalistic
possibilities, the scripts and the di-
rection aim for cultural under-
standing, political exploration and
character development. These are
more than political essays; they
tell powerful stories of people we

can identify with in a land that we -

cannot. The headlines of the last
two years take on a new meaning
with these socially enlightening
films, shedding light on a culture
we can't begin to really under-
stand. One of the characters even
says as much, in City Lovers,
when the colored Yvonne tries to
explain to the visiting geologist
why she can't stay the night in his
apartment. There happens to be a
law called the Immorality Act
which prohibits sex between
whites and non-whites, enforced
by the police; the reality of that
becomes apparent when a com-
pany of plains-clothesmen ac-
tually invade the apartment and
search for any signs of sexual in-
tercourse. This is probably the
most nightmarish moment of any
of the films, but by no means is it
the only shocking revelation.

The Gordimer Stories may be
the most special event in cinema
this year, It isn't necessarily the

best but it is probably the most en-
lightening. The very fact that
these films exist is a testament to
human dedication.

These films play Sunday and
Monday only. Half of the pro-
gram is screened each day. See
“Now Showing” for details.

—Sean Axmaker

Festival Notes

From Cinema 7's
International Film Festival

With all the goodies coming up
in the next two weeks, I've only
had the opportunity to screen two
films apart from The Gordimer
Stories program.

1918, beginning Friday for a
three-day run, is Horton Foote's
picture postcard of Harrison,
Texas, during the last year of
WWIL. It's an enjoyable film, high-
lighted by rich, low-key dialogue
(similar to the style Foote exhi-
bited in his screenplay to Tender
Mercies) and solid performances,
flawed by a overwritten
scenes and an inconsistent, some-
times confusing pace.

America and Louis Hines, a
documentary on one of America’s
most influential photographers
(playing September 6-10 with
Mississippi Blues) is a glorious
tribute to the man's vision and to
a forgotten period of American
life. An early pioneering photo-
journalist, Hines lobbied for legis-
lation to regulate child labor, re-
corded projects for the Tennessee
Valley Authority, went to France
to chronicle the men at war, and
was named official photographer
for the building of the Empire
State Building. His photos, which
capture the power of the human
spirit with grace and beauty,
speak for themselves in this short
film, and for a generation of
Americans.

—Sean Axmaker

now
showing

(Note: For mast theaters, this week's film listing
covers from August 29 through September 4 only.
For information . on films showing beyond
September 4, please contac! individual theaters.

Back to the Future: A boy trips back to the
past, and meets the teenagers who'll become his
parents. West 11th (342-4142) and Springfield
Quad (726-8073).

The Black Cauldron: Sword and sorcery stuff
from Disney's animation studio. It's been a long
time, Walt. West 11th (342-4142).

Cocoon: Oid peopls become young again through
contact with benevolent aliens. Stars Maureen

11th (342-4142).

Emerald Forest: Cultures collide as a man
searches the Amazon jungle for his long lost son.
Based on a true story. Directed by John Boorman
(Excalibur, Deliverance). With Year of the Dragen.
National {344-3431).
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Mad Max Beyond Thunderdome: This is Mel
Gibson's third fiing as Australia’s postapocalyptic
hero. Eternal rock star Tina Turner provides the
challenge. Be ready for lots of violent action. With
Summer Rental at Maytiower (345-1022).

National Lampoon’s European Vacation:
Chevy Chase takes his family for another trip. Se-
quel to Vacation. With Gremiins. Springfield Quad
(726-9073).

Pea-Wee's Big Adventure: TV nerd Pee-Wee
Herman stumbles onto the silver screen, where
he's out to recover stolen goods. Valley River Twin
(686-8633).

Rambo—First Blood Part Il: If you liked Code
of Silence, you'll love Rambo. This film picks up
where First Blood left off—that is, with Sylvester
Stallone in prison for shooting apart a whole town.
The government hires Rambo to go to Vietnam and
get proof of POW's. With Lifeforce at Fine Arts
(747-2201).

Real Genliss: A brilliant college prankster gets
even with a nasty professor. A mind is a terrible
thing to waste. Valley River Twin (686-8633).

Secret Places: Adolescent girls receive their for-
mal education in a private English school, From

classrooms call the mysteries and con-
flicts of romance and sex. From further yet scream
the lessons of early Word War Il Bijou
(686-2458).

Sliverado: A real Western, for Pete's sake, with
touches of humor and tendemess. Written and
directed by Lawrence Kasdan (The Big Chill}, and
featuring a fine cast. At Cinema World
(342-6536).

Summer Rental: John Candy and family ham

Teen Wolf: Hair-raising hormones tum Michael
J. Fax (Back to the Futura) from high school wimp
10 basketball hero. Cinema World (342-8538).

comeback after his disastrous Heaven's Gale.
With Emerald Forest. National (344-3431).

Cinema 7 Film Fastival

From America and Louis Hines, one

of Hines’ photographs of working
class America.
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Director: Ken Harrison (USA 1983) A3 mm 92 min.
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ALL SEPTEMBER — A LA CARTE
TERRY BURGERS
ONLY 525 SPM - 8PM DAILY

=, (Sunday's WSk
y reqularly

+2nd Floor - Atrium -687-0733
Premiers—Aug. 30 thru Sept. 1
RI0. OTE" !

PART 1: COUNTRY LOVERS (60 mink CITY
LOVERS WITH NADINE
GO)KDN“L\nmmhlmOfmmYlm
i,

SEFTEMBER 1 1:00 pm

PART 21 GOOD CLIMATE FRIENDLY TNHAB-
TANTS (60 min.k; PRAISE (60 min; ORAL HISTORY

(80

Special series ticket available—$7.50 or by individual part,
$3.00. Note: Each part viewable separately. For |l
unable to view the entire series we are repeating the inter.

Shows: Friday thru Sunday 7:30 & 9:20 pm
Au

(60 mink INTERVIEW

mink: A CHIP OF RUBY GLASS (60 min.); INTER-
WITH NADINE GORDIMER (30 min.)

view on Sept. 1.

We're
Open!

Fine food
in a relaxed
atmosphere

Come enjoy a fine meal at The
Barbican and listen to the jazz
of the Thom Bergeron Trio
lounge Fri. and Sat. 9 p.m.-|
a.m.

THE
BARBICAN

Sth Street Market/342-6060

Restaurant and Lounge
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Mark Cumer's & Tom Noel's

SWEDISH & EUROPEAN
Automotive Specialties

Special:
$9.95 Lube, Oil & Filter*
*(4 cylinder only)

Free Safety Inspection

Call for yours today!
726-8573

1198 Mohawk Blvd.
(corner of Centennial & Mohawk)
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SECRET PLACES |
Starts Friday August 30

END OF SUMMER
SPECIAL THANK YOU

S Retrws
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*. .. a complex, intelligent, beautliful film that is both the first-rate
debut of its writer-director, Zelda Barron, and the unvelling of two
exceptional young actresses: Marle-Theres Relin and Tara
MacGowran. ‘Secret Places' is an exact memoir of a turbulent,
emotional period (with which almost everyone, man and woman,
can identify) and an historical one, a wartime which brought with
it a desperate urgency about growing up, separation and parting.

—Shella Benson, LA Times

WEDNESDAY NIGHT

Show Nightly 7:15 & 98:15 ° RORY WHE

Matines lmdol Onz Apm

Mick Jaggerand David Bowle's iatest 3mm Dolby Stereo Music Zap, Dancin’
in the Street, will be presented with each sh h the courtesy of East

Kodak Company in assoclation with the Live Ald Foundation. \ll::a hope that this musical
186

te more millions

short, showing at the Bijou and other theat

ort the famine rellef effort of the Live Ald Foundation.
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