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My First 
Wife 
Directed by Paul Cox; screenplay by 
Paul Cox and Bob Ellis: with John 
Hargreaves and Wendy Hughes. 

Those of you familiar with the 
work of Australian director Paul 
Cox might be expecting another 
comedy with My First Wife. The 
title is peculiar enough and Cox 
certainly has a history of offbeat 
forays into humor but this is no 

Review 
comedy, despite its wryly witty 
moments of human observation. 

Rather, Cox has applied his 

unique sensibilities and crazily ac- 
curate understanding of human 
behavior to a riveting drama of 
marriage crisis. 

John Hargreaves and Wendy 
Hughes are John and Helen, 
spouses in a ten-year marriage 
that has borne a beautiful seven- 
year-old daughter, Lucy (Lucy 
Angwin). Our first glimpses of the 
couple are, fittingly, as they are 
separated. John hosts a classical 
music program on a local radio 
station. Helen uses that time to 
have an affair, timing John's ar- 
rival with the program.They feel 
cold and distant at first but Cox 
develops them both into full char- 
acters. John lives for his music; 
when not on the air he is always 
surrounded by arias and concer- 
tos, even in his dreams, and he 
composes as well. Later it be- 
comes clear he is even more emo- 

' tionally impassioned than he is 

musically; his feelings burst out 
explosively before he can check or 
subdue them. Helen is the oppo- 

John Hargreaves, as John, visits his dying father in My First Wife. 

site. Subtle and soft-spoken, she is 
a strong-willed woman who has 
fallen out of love with the fana- 
tical John and finds comfort in 
the arms of John’s friend Tom 
(David Cameron). 
The confrontation finally comes 

in a powerful bedroom scene. 

John, unhappy because Helen 
turns from his touch, asks her if 
she has ever been unfaithful, and 
she answers yes, and furthermore 
she wants to leave him. John is 
awestruck; he still loves Helen 

deeply though she feels nothing for 
him. He is ready to forgive all if 
only she would stay. His emotions 
run amok, from incredulity and sad- 
ness, to pleading, to finally an ex- 

plosion of anger. "What right," he 
screams, "do you have walking 
out on me and taking my child 
from me?" 
Cox is painfully fair to both 

partners, and more importantly 
he builds them both sympathet- 
ically, making the drama more 

painful. Even for all John's nasti- 
ness (he goes so far as to tell 
Helen's parents of her affair), we 
can't hate the man, and similarly 
we understand Helen's dilemma 
perfectly. 

But this is no tearjerker melo- 
drama. Paul Cox infuses this 
drama with insight and realistic 
detail. The characters are fully de- 
veloped, and his guiding direc- 

tonal hand has become sophis- 
ticated and subtle. Cox has grown 
astronomically as an artist since 
his sweet little Lonely Hearts of 
last year. His last film, Man of 
Flowers, proved to be a complex 
little comedy of wildly kinky pro- 
portions, but My First Wife is 
even better. The device of using 
fuzzy 8mm footage for flashbacks 
in Flowers has developed into sub- 
jective nightmares and daydreams 
for John and are poetic interludes 
from the highly charged scenes. 
The quirky characters of his early 
films have evolved into complex 
personalities that are an actor's 

dream, and Hargreaves and 

Hughes take up the challenge with 

all of their resources, creating 
painfully believable people and 
fascinating characters. 
My First Wife is an insight into 

human relations on the level of 

Bergman, but with a uniquely Cox 
mosaic of characters and a bril- 

liantly sophisticated approach. 
Cox has done more than live up to 
his potential; he has exceeded all 
expectations. 

—Sean Axmaker 

Festival Notes 

From Cinema 7's 
International Film Festival 

Playing two days only, August 
28 and 29. is an intriguing double 
feature showcasing films by two 
women directors. Diary for My 
Children is a fascinating study of 
early communist Hungary by 
native director Marta Meszaros. 
A surprisingly political film, it 

focuses on a strong-willed girl 
whose father was a victim of the 
Soviet purge and whose foster 
mother now is an inflexible party 
politician. Their clash of wills is 
handled superbly by Meszaros, 
and the political background is so 
scathingly analyzed that the film 
was delayed two years before 

finally released in its home coun- 
try of Hungary. 

Headlining the double bill is 
Chantal Akerman's Les Annees 80 
(The Eighties), described in the 

Village Voice as a "deconstruc- 
tionist musical." Though I haven't 
had a chance to screen this one, I 
have high hopes after her tour de 
force featured in last year's fes- 

tival, Jeanne Dielman. 
—Sean Axmaker 
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1984 AUSTRALIAN ACADEMY AWARDS 
* Director: Paul Cm (Australia 1984) JJ mm <3 min. 

Show*: Fri.Sat. 7:30 * 9:30 pm Sun. thru Tun. 7:00 A 

9:00 pi Sunday matinee 4:30 pm. 

AUGUST 28-29 
IES ANNEES 40 

(The Eighties) 
Director: Chantal Akerman (Belgium 1983) 35 mm 45 min. 

Shows 8:00 pm 
Chantal Akerman's repulation as narrative avant-garde 
filmmaker has been likened to in fora mJ originuhty to 

(M • Fesbimlr" (Hoberman VILLAGE VOICE). Her 

newest work to a hommae to the big budget MGM type 
musicals: a flurry of rehearsals culled from 40 hours of 
material. unexpectedly blossoms into a series of produc- 
tion numbers set in some kind of shopping mall. "Akermm 
treats hrr film at if J um a dme mJ thorregraphs htr vf 

mettfi mk m rkfiutt but niestbk bullet." VILLAGE VOICE 

MARY FOR MY CHILDREN 
Director Marta Meszaros (Hungary 1983)35 mm 100 

min. 

Shows: 9:35 pm 
"Marta Meszaros, one of the world's great women direc- 

tors, was awarded the Special jury prize at the 1904 Cannes 

Film Festival for her fictional autobiography of childhood 

in Stalinist Hungary during the late 1940s 
and 50s. 

Oregon Home Landscaping 
Jmpeccable landscape maintenance 

341-3888 
LANDSCAPE and IRRIGATION CONTRACTOR, Licensed / Bonded / insured 
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For Women and for Men 
Fantastic Selection and Great Prices! 

The Eugene Hat Co. 
342-8174 229 West 7th 

FUTONS & FRAMES 
Bed Frames and Couch Frames starting at $95 
_Futons starting at $85_ 

May be seen at Saturday Market or 
Michael's Custom Woodworking 89703 Demming Rd. In Elmira 

For more information call 935-2443 
VISA MasterCard Deliveries available 

BIJOU i 
492 E 13th 
686 2458 

• AIR CONDITIONED • 

Ends Thursday, Aug. 22 
Shows at 7:15 & 9:15 
PUMPING IRON II THE WOMEN 

GENERAL ADMISSION 

$3 
END OF SUMMER 

SPECIAL THANK YOU 
to our patrons 

(through Sept. 19) 

"A WARM, FUNNY AND 
HUMANE FILM” 

— Village Voice 

"Taboos are bent if not 
broken by director Ste- 
ven's nervy way of look- 
ing at human sexuality— 
gay, straight or what 
have you." 

—Playboy ...where only the laughter la contagious! 

THE CLINIC 
Starts Friday, Aug. 23 

Shows nightly at 7:15 & 9:15 
Matinee Sunday Only 4 pm 

WEDNESDAY NIGHT- 
FREE POPCORN 

Mick Jagger and David BOWlC’s latest 35mm Dolby Stereo Music Zap, Dencin’ 
in the Street, will be presented with each showing through the courtesy of Eastman 
Kodak Company in association with the Live Aid Foundation. We hope that this musical 
short, showing at the Bijou and other theaters nationwide, will generate more millions 
of dollars to support the famine relief effort of the Live Aid Foundation. 

Bijou Late Nite Bijou Late Nite Bijou Late Nite 

Join us this weekend for the 10th Anniversary 
London Premiere Celebration 

TWE ROCKY NRMR PWTWRC SMPN 
11:15 Thur $2.50 • 11:30 Fri-Sat s30 SO* off with makeup or costume 


